


Street talents of Europe joining the 
CPH Urban Task Force



Location:
Park of Cihangir, Istanbul, Turkey

Submitted by:
Ayca Taylan

òDramaticó potential of the city
Creation of a stage out of the city itself: a piece of drama performed making use of a park and the 
                                             two buildings surrounding it

In 1997 Istanbul International Theatre Festival, the play entitled òEverest My Lordó written by the Turkish avant-garde play writer Sevim Burak was put on stage by Naz 
Erayda and Bulent Erkmen together with the Turkish independent theatre company òKumpanyaó. Presentation of the play was very original in the way it brought together the 
text and the location of the performance which was a park in Istanbul. The play is about a writer?s trial to re-read what he has written. Audience witnessing the intellectual 
process that the writer goes through while writing, is actually encouraged to re-read the text and become the reader again. In the þrst part, þve statues put in the park rep-
resent the þve characters in the play and it is the sixth character, the shadow of the writer that brings them to life by a pre-recorded voice. The second part takes place in 
the facades of the two buildings around the park. While the silent images of the actors are being projected on the facades, the actors vocalize them in their locations from 
the windows of the chosen buildings. In the third part, what the writer?s òeyeó sees inside the houses is reÿected outside. This is achieved by projecting the images of the 

objects in the houses to the facades of the buildings and making actors repeat the names of the objects in a choral way.

This experimental play seeks for the voice in the writings, the text in the voices and the mu-
sic in the movements. The success comes from its powerful text as well as the way the street 
serves as the stage. Effective use of light, video projections and music created by human 
voices on this special òstageó is able to generate a poetic and thought provoking atmosphere. 
The cities in fact host many stages in them. City lives within the theatre and the theatre lives 

within the city!    



әUrban TexturesӚ 
ð PERFORMING PLACES Bucharest 2003

A cross-disciplinary project for urban renewal and regeneration

Location:
Lipscani, Bucharest 

Submitted by:
Ion Cotenescu

әThe Edge ConditionӚ of this long, linear corridor made it surprisingly easy to map-out and explore 
by foot.

 Choosing and structuring a linear journey from one end to the other, this multi-layered project 
was concerned with the spatial, aural and visual restructuring of the area. 

This intervention resulted in emptying the space of its detritus and þlling it with living people and 
performers and their images and sounds; 

performing on and under a specially constructed scaffolding. 
The project also played on the connotative meanings of the city passages and hidden alleys. It 

employed the symbolically open content of the passageway to stage a series of events.

òPerforming PlacesӚ (2003) was a contest calling for entries aimed at symbolically reviving Bucha-
restӚs historical quarter, әLipscaniӚ,

 the value of which has been neglected for the last 50 years due to communist politics and bad 
management. 

The cross-disciplinary project for urban renewal and regeneration әUrban TexturesӚ offered the fol-
lowing main areas of site-speciþc intervention: 

sound generation, image generation and an ephemeral architectural structure. 
The project used recyclable, transportable one-off materials to be installed and then dismantled 

applying minimal intervention techniques. 
A void (a long passageway) and outlying buildings (a shop and a terrace), each on the opposing 

end of a virtual corridor was used to organise a series of cross-disciplinary events inside the space 
thus provided. 





A Garden Overnight 

Participation Made Easy   

Location:
Guldbergsgade, Nßrrebro, Copenhagen approximately 1 June 1996 ï 9 March 2001   

Submitted by:
June Maestri Ditlevsen 

The event, A Garden Overnight, intervened temporarily in the reality of the city using the possibilities of the situation, of the temporary 
experience of taking part in the making of history, of the local, and of the participatory.

The short term/small scale performative approach to reality active in A Garden Overnight could be combined productively with an 
awareness of a variety of other durations, time spans, and perspectives inþuencing the city at a given moment. Potentially, this kind of 
attitude towards an urban space could mark an interesting challenge for anyone who regards the streets as creative potential. 

A Garden Overnight was an event of the duration of a night, taking place in the streets and involving 1000 spontaneous partici-
pants. 
 
The setting was a plot of the densely populated area of Copenhagen, Nßrrebro. During the limited time span of a Saturday night, 
passers-by would turn the tiny piece of land into a cautiously planned garden. A small group of people undertook the direction of 
the process, distributing overalls and garden tools as well as deýning small tasks for those who chose to join in.  

After sunrise further developments of the garden were set on halt. Since then, the garden existed for ýve years until it was dis-
mantled piece by piece through a new event. This event was a plant salvation which offered those interested an opportunity to 
take part in a poetic re-design of a piece of local history through the simple act of choosing a plant. Thus, the place was once 
again turned into a plot and later on dwellings were realised. 



Wordshop &
Boardwork 



32 individuals.... >           
....  1 group





paper therapy



Play works



Urban planning begins where it 
ends
.... on the streets



a sensibility of the city





Local man with 
þag, painting and 
stuffed tiger

He told us about 
his home and the 
neighborhood


